Students should be prepared to play 2-octave scales (major and chromatic) as well as
sightreading.

Beethoven — Fidelio Overture

Adagio-Allegro
ms. 45-55
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Strauss — Don Juan, op. 20

Allegro molto con brio
half = 84
(11 after N - P)
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Beethoven — Symphony No. 6, Op. 68

l1l. Allegro
dotted half = 108
ms. 132-161
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J Ve, Eb.

Nocturne from Midsummer Night's Dream, Op.
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Jenkins-American Overture

Opening

- Joseph Willeox Jenkins
L Allegro molto
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BONUS: If you wish to be considered for 15t horn, you must
play:

Beethoven — Symphony No. 7, Op. 92

I. Vivace
dotted quarter = 104
ms. 84-101 (25 before C - C)
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